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Sarasa (disguised as Tatara) 

When Sarasa and her twin brother Tatara were born, a prophecy was 
made. “This is a child of destiny, one who will grow to lead the people 
and be the light in the sky of our nation’s future.” The people of Byakko 
Village assumed Tatara was the “Boy of Destiny,” and Sarasa grew up most¬ 
ly in his shadow. When the Red King’s forces kill Tatara, Sarasa takes up 
her brother’s name and fights in his guise, not realizing that she is the real 
Child of Destiny. Only visits to hot springs offer Sarasa the privacy to 
indulge her true identity. There, she has met a curious young man named 
Shuri, who has become her only outlet for being completely herself. 


The Red King 

In charge of Midwestern Honshu, Shikoku, and Kyushu, he is the youngest of 
the King of Japan’s four sons. Prophesied to bring misfortune to his father, 
King Ukon branded him a slave. Only a privileged few call him by his 
name-Shuri. Hounded by threats from abroad and his family, he is a ruthless 
but effective ruler, crushing those who oppose him. The destruction of 
Byakko Village is just one in a long list of rebel groups he has suppressed. 
Ignorant of her secret identity and hiding his own, Shuri’s interactions with 
Sarasa reveal hints of his unhealthy family history and his desire to unite 
Japan in peace. Seemingly intent on courting, he has given Sarasa a whisde to 
call a carrier parrot so they might write to each other during their travels. He 
has shaved his head to disguise himself as a monk while traveling in Kanto. 


Ageha 

Capable of staying the hand of a King and arranging for 1,000 head of 
catde on short notice, this mysterious desert nomad seems to be extreme¬ 
ly informed and influential. He also has a secret identity-Kicho, a famous 
performer among a traveling troupe of dancing ladies. Ageha lost his left 
eye when the Red King blinded it as payment for his rescue of 12-year- 
old Sarasa. Now, he is “Tatara’s” slighdy mercenary ally. Ageha uses his 
owl companion, Kagero, to carry messages to his contacts. 


Kaku 

Byakko Village’s military advisor and trainer, Kaku is loyal to Sarasa’s fami¬ 
ly and the cause of the “Boy of Destiny.” Kaku, the prophet Nagi, and 
Sarasa’s mother are the only ones who know Sarasa has taken her broth¬ 
er’s place. Unwilling to fully trust Sarasa’s daring plan to sneak into the 
Blue King’s territory, Kaku is secredy tailing Sarasa. 


Hisha 

A fast and enduring runner, Hisha is from Ochiori Valley, and his people 
are allies of Byakko Village. His speed makes him the perfect choice to a 
as messenger between “Tatara” and others. He is accompanying Kaku in 
his mission to keep “Tatara” safe. 


Extremely wise, Nagi is the blind prophet who declared the prophecy at 
the birth ofTatara and Sarasa. Also a priest, a doctor and a teacher, Nagi 
has educated Sarasa despite others who questioned the wisdom of teach¬ 
ing so much to a girl. 


The Blue King 

Second eldest of King Ukon’s sons, what little there’s been revealed of 
him shows a decadent, cold-hearted ruler interested primarily in his own 
enjoyment. He rules the Kanto area; his capital is Seiran. 


The Blue King’s Messenger 

A powerful and imposing figure, he curiously refuses to remove his 
armor even in the heat of the desert sun. 


Captain of the Gunjo 

His pale skin, sharp uniform and refined demeanor belie his ruthlessness, 
for anyone in charge of a group of men nicknamed the “Vampire Corps” 
can hardly be kind. Descended from the legendary Koga ninja, the Gunjo, 
or Turquoise Bodyguards, are the Blue King’s personal bodyguards. 


Madam Butterfly 

Leader of a troupe of dancing ladies who travel throughout Japan, this 
kind, generous and courageous woman has a habit of taking in orphans. 
Under the alias “Kicho,” Ageha is one of her star performers, drawing big 
crowds in return for the freedom of travel her troupe provides. 


STORY THUS FAR 



I n the early 21 st century, an apocalypse turned 
fertile lands into deserts and brought human 
civilization to its knees. Control of Japan passed 
into the hands of tyrannical kings. 300 years 
later, a new hope was born. 

At the birth of a rebel chieftain’s twins, the 
blind prophet Nagi predicted, “This is a child of 
destiny, one who will grow to lead the people 
and be the light in the sky of our nation’s 
future.” The people of Byakko Village placed their 
hopes in their Chieftain’s son Tatara and raised 
him as the “Boy of Destiny.” 

With the tyrannical Ukon XV ruling Japan 
through his ruthless sons, a better tomorrow can 
only be achieved by means of strife and blood¬ 
shed. When the “Boy of Destiny” is killed by the 
Red King’s forces, it is up to his twin sister to 
secretly take up his sword and fulfill the prophe¬ 
cy of their birth. Sarasa must lead her people in 
her brother’s name or all will be lost. 

Sarasa’s journey to Kyushu has not only 
gained her allies but an impossible victory over 
the Red King. Miraculously, she has crippled the 
Red King’s Navy and fearsome chariot corps. She 
has also survived a deadly trap that ended in the 
death of Shido, ruler of Kyushu and the Red 
King’s cousin and closest companion. But in 
doing so, she lost Byakko, her village’s sacred 
sword. 

After her victory, a messenger arrives, bear¬ 
ing an invitation to visit the Blue King in Seiran 
and discuss a possible alliance. Uninterested in 
aiding a man who wants to kill his own brother, 
Sarasa initially refuses, but when the messenger 
Explains that the Blue King now possesses the 
Byakko sword, she changes her mind. 

Traveling with Shuri —who’s in the guise 
of a monk!— Sarasa has planned to journey to 
Seiran and secredy check things out before she 
meets the Blue King and retrieves the Byakko 
sword. Her plan is foiled when they are cap¬ 
tured! Now, for the entertainment of wealthy 
spectators, they are being forced to participate in 
a mysterious race no one has ever won. 
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DESTINED 

TO 

SURVIVE. 


% He ' 

L WAS 
: DESTINED,: 
^ TOO. 5 


THE 
"CHILD 
_ OF 
DESTINY". 


TATARA. 


IDIOTS 
WHO SAY 
THINGS 
LIKE 
THAT 


ARE THE 
ONES 
WHO 
DIE 
FIRST! 













































































DON'T 
BELIEVE 
IN HEAVEN 
OR HELL. 


DON'T 

YOU 

WANT 

TO 

ESCAPE? 


GOING 

TO 

HEAVEN) 


DON’T 

HAVE 

TI/V\E 

TO 

DAWDLE. 












































I SHALL 
REWARD 
THE 

SURVIVOR 

WITH 

FAME AND 
WEALTH. 






Since owe're in Suzuka, 

I had to pat in a race! 

Tee hee! I like FI racing too. 

(I'm so at the mercy of fads...) 

I'd like to go see the real thing someday. 
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m BROTHER'S 
ONLY MOMENTO- 


AND THEY 
JUST 
TOSSED 
IT HERE... 


IT’S THE 
ONE PROOF 
THAT I'M 
TATARA. 


...LIKE 

IT 

WAS... 













































































THINK 
OF THIS 
AS A 

couseu/A 


WHAT COULD 
BE MORE 
EXCITING 
THAN A 
FIGHT FOR 
SURVIVAL? 
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SHURL. 













































FOUR 

GATES 

TOWER 

ABOVE... 
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...AND 

DIVIDE 

FOOT 
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SEIRAN, 

THE 

EASTERN 

CITY. 


The Blue King'; 
Territory 


Seiran 


KANTO 























THE BLUE 
PALACE. 


V MAKE 
HER 

BEAUTIFUL 

FOR 

TOMORROW'S 

CEREMONY. 
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/ BATHE 
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AND 

DRESS i 




































































































IT'S A 
CITY OF 
BLOOD... 


I GUTTERING’ 
i_GOLD 


...BUILT 

ON 

COUNT- 
§ LESS 
CORPSES. 


...LUSH _ 
GREENERY; 

ANDJIDI 

FLOWERS/ 


...AND 

THE 

BYAKKO 

SWORD. 


ALONE 

WITH 

SHURI... 
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WHOSE 
SLAVE 
IS HE? 
























POISON! 


YOU'LL 
ONLY GO 
INTO A 
DEEP SLEEP, 
FOR A DAY 
AND A NIGHT. 


DON'T 
THROW 
IT UP. 
IT’S NOT 
POISON. 





























































NOBLES 

CAME 

BY 

AGAIN. 


MOMMY, 

MOMMY 1 . 
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THE 

NEXT 

DAY. 



















































































































































'VTATAP 


I ALWAYS 
RESENTED 
THEM. 


MOM. 

DAD. 


AND 

ONCE 

AGAIN... 


I CAN NEVER 
TELL THEM 
I LOVE THEM... 


I LOVED 
YOU, SHURI, 


I WOULDN'T 
ADMIT IT, 
BUT DEEP IN 
MY HEART I 
RESENTED 
EVERYONE. 


THEY'RE 

ALL 

GONE 

NOW. 


I MIGHT HAVE 
COME TO LOVE 
YOU EVEN MORE. 



WHAT'S 

IMPORTANT... 


I REALIZE... 

































































you 

CAN 

PUT 

youR 

SWORD 

AWAY 

NOW. 


WANTED 
TO KILL 

you, you'd 

BE DEAD 
ALREADY. 


WE'RE 
GOING 
FURTHER 
AWAY 
FROM THE 


SOME 
PEOPLE 
I WANT 
YOU TO 
MEET. 


i INTHE 

^ 5UZUKA 
A RACE, 


YOU 

1 KILLED 
F THE 
SURVIVORS- 


































WE WILL 
ATTACK AS 
PLANNED, 
AND MAKE 

ix ci/wirrxi 


THIS IS THE 
COURAGEOUS 
MAIDEN WHO 
STARTED 
IT ALL. 



































































































































































THIS IS 
GOING 
TO BG 
A SYMBOL 
FOP. A 
WHOLE 
COUNTRY? 


PEOPLE 
EVERYWHERE 
WILL STAND 
UP TO 
FIGHT) ) 


IT'LL \ 
SPREAD 
THROUGH 
ALL 
THE 

KINGDOMS) 






































TO BE \ 
(CRUSHED! j 









IT'S 

your 

JOB TO 
PROTECT 





WHO ELSE 
COULD BE THE 
BLUE KINO 
BUT ME!? 






































































































































































I7V\ 

HAPPY, 


SHURI. 


SHURI... 
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ARE YOU 
HUNGRY? 


STOP IT 
YANAGIBASHI! 
SHINBASHI 
WILL FEEL 
BAD! 


WHAT IN ( \ 


TAKEBASHI, f 
WHILL YOU K 
STOP!'? V 


you worry i 

too much, f ( ($ o,® 

Nihooba&hi-/^ 


THAT'S WHY 
1 HE'S STILL 
| SO WEAK AND 
) TINY! 


VOU MUST BE 1 OH, YOU 

SO FRIGHTENED! 

SUCH A LITTLE / l 

PROTECTIVE, ( ■/ - \ 

MUMMY! p-^-^ 


I DONT THINK MY 
BROTHERS KNOW... 


I WENT through 
A TUNNEL WITH 
TATARA. TOO. 


...BUT I CAN 
CATCH MY OWN 
FOOD NOW. 






I CROSSED AN OCEAN AND SAW A 
VOLCANO ERUPT. 


I BATHED IN A HOT SPRINGS AND 
FLOWN IN A RACE WHERE PEOPLE 
WERE KILLED. 


IVE EVEN SEEN ALLILGAtORS AND 
A DRAGON. 




































WHEN I GROW UP 
AND GET BIG LIKE 
DADDV... 
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Hi! Houv are you"? Thank you so much 
■for being u>ith me for 5 volumes! 

I'm doing mvj best here, so please stick 
around for more! See you again! 




m More FAQ's! 

I [Q^ Tell us uvhat's 


I GET MANY INQUIRIES 
ABOUT THE FAN CLUB 
"JACKY," BUT IT'S 
currently discontinued, 
AND WE'RE NOT TAKING AN^ 
MORE MEMBERS. ? 

SORW- 



U Jr- 


‘M ALWAYS LOOKING FOR NEWS 
ASSISTANTS. SEND ME \ 
ANYTHING YOUVE DRAWN, 
EITHER THE ORIGINAL OR A 
PHOTOCOPY. YOU ONLY NEED 
TO BE PROFICIENT IN 
\ PAINTING BLACK AREAS AND 
CTf MECHANICAL SHADING. 

g® ^*“5^- 

■< Only people who live 

s •Czz=* r ' around Tokyo, please... 


"TAM'S ANYTHING GOES 
CAPSULE" 1-7 AND "THERE 
GOES TOMOE!" 1-8 ARE OUT IN 
JAPANESE. ^ 



thanks for 
staving, bv 
MV SIDE! 



j YOU 'RE 
HELPING, ME 
I ALREADV! 


AND I HAVE 2 NOVELS OUT FROM - 
PALETTE BOOKS. "A CARRIAGE 
COMING AT MIDNIGHT" AND 
"WONT YOU GO TO PARADISE?" o 


■ Please send mail to: ^ 

Vumi Tamura 
c/o Viz. 

6SS Bryant St. 

San Francisco, CA 94107 


J love r£® w& 




Recommendations 


Editor’s comments 


If you enjoyed Basara, please try these other 
graphic novels: 

Chicago 

From Basara s creator, YumiTamura, Chicago is 
an action-packed short series set in the 
near future. Capable Rei and her seasoned 
partner Uozumi are survivors. After being 
deployed to a half-finished manmade 
island to search for earthquake victims, 
their military rescue squad is bombed. 
Discovering the mysterious forces behind 
the bombing becomes their personal goal 
as they join a private rescue force that 
gathers secredy in a Shinjuku bar called 
“Chicago.” 

Banana Fish 

Currently running in the anthology 
Animerica Extra, Amiki Yoshida’s most famous 
series is filled with gritty action. When a 
man is gunned down in the gang-infested 
back alleys of 1980’s New York City, it 
begins a complicated series of events that 
causes gang leader Ash to go up against 
mafia don “Papa” Dino. The series sends 
Ash and his allies across the country and 
against political intrigues in search of the 
truth behind the mysterious and deadly 
substance “Banana Fish.” 

Vagabond 

One of the best action artists out there, 
Takehiko Inoue puts his skills to the test 
in this extraordinary series. Inspired by 
EijiYoshikawa’s classic samurai story 
Musashi, Vagabond is the tale of an unfocused 
soldier on the losing side of history. 
Takezo’s initial goal of survival escalates 
the violence around him, turning him 
into a homicidal wildman. Through the 
way of the sword, he must transform 
himself from brute to saint. 


T he Buddhist fable Sarasa mentioned is 
a common one. There are many ver¬ 
sions, but the basic story is the same. 
Because a robber once demonstrated 
mercy by saving a spider, Buddha offered 
him a spider’s thread to get out of Hell. 
Kicking others off the thread for fear it 
would break, the robber’s selfishness 
demonstrated he wasn’t worthy of salva¬ 
tion, so Buddha cut the thread. Unlike 
Shuri’s balloon, the divine spider’s thread 
would have held the weight of all the 
souls who climbed it. 

What was Servo doing with his hand 
when he asked if Sarasa was Shuri’s girl? 
Japan has many interesting hand gestures, 
and some convey ideas we don’t have 
gestures for in the U.S. The one Servo 
used -a fist with the pinkie extended, 
knuckles outward— indicates a girlfriend, 
wife or mistress, though it once indicated 
a baby. Although Servo offered the ges¬ 
ture casually, it can be considered a bit 
lewd. Conversely, a fist with the thumb 
up and knuckles out (like a thumbs up 
here) is used to indicate a boyfriend, 
husband or boss. 

With Seiran located near Tokyo’s 
ruins, finally some signs of pre-apocalypse 
Japan have been revealed! I felt they were 
worth mentioning, since our readers may 
not be familiar with the landmarks of 
Tokyo. Many probably recognized Tokyo 
Tower, which stands 333 meters tall, pok¬ 
ing out of the waves in the ceremony. At 
243 meters, the massive Tokyo 
Metropolitan Government Office buildings 
in Shinjuku were more than halfway sub¬ 
merged as the Count rowed Sarasa to his 
secret base in the Tokyo subway system. 
These landmarks suggest the water has 
risen over 150 meters. 

I’ve wanted to mention this over¬ 
looked cultural detail from book three. 
Shuri remembered planning with Shido to 
make Suo City a utopia “...just likeYamato 
in the ancient ‘Kojiki.’” Yamato was Japan’s 
first centralized government and the 
“Kojiki” (Record of Ancient Matters) is 
Japan’s first book. Related by the story¬ 
teller Heida no Arei and compiled by O 
No Yasumaro in 712 AD, the “Kojiki” is a 
collection of history and legends, includ¬ 
ing the story of the creation of Japan. 




